Romancing the Lodge

CASUAL GRANDEUR ON A LAKE MICHIGAN BAY

hen Deborah

Guerrera and

| :-J:\L':.' Cowell

married a few
vears ago, their lives changed
maore or less overnight. Sud-
denly, as parents of a com-
bined family that included
five children, they had to have
maore space—Ilots of i, and
fast. “We needed to get Lll:lilL'
a few bedrooms in a hurry”
says Cowell. “If it ook five
years to do it and rhe kids
were long pone, what would
be the point of that?™

Asone of the fathers of the
modern madem, Cowell has
made a profession out of mov-
g at Fighlning h]h‘x.‘:L Afier
he cofounded 118, Robotics
with some college friends
back in the mid-1970s, “we
rode the modem into the age
of the microprocessor,” he

explains, “We made it berer

and faster and less expensive.”
S0 there was nothing daunt
ing about commissioning a
house. Working with a tried-
and-true team that included
architect Linda Sear] and o

ect designer Ann Blossfeld (of
the Chicago firm Searl and
Associates), and interior de-
--.ign..'rl' i"\'-.uu'l\' Willert, Cow
ell shot forward at his usual
breakneck pace. Within 15
months of buying property
near the charmingly old-fash-
ioned resort of Traverse City,
."n'lirliig;al:—"1 lie {!lJiI:I.IlIJL' wl a
beautiful midwestern town,”
as Gruerrera describes it—the
couple and their brood moved
into their completed home.
“] call it a2 modern lodge,”
Searl says of this massive

Apcrvi: Casey Cowell and Deborak
Guerrera commissioned architect
Linda Searl, of Sear] and Associates,
o construct 4 lodgelike house on the
hIHJ.I T u.l- E ].FILL' I\ HL'I.I: HHII L'ﬂ_'] 8 cl.lf}-|
spacious interiors were created by
Searl, project designer Ann Bloss-
feld and consultant Nancy Willert.

Owerosrre: Ennque Santana's Crode
Cipera Building hangs in the entrance
huall, beyond which s the living room,
Tl ko staincase, with an peegre
balustrade, leads to the second-floor
bridge. The beams and columns
were crafted from Douglas fir, Chrs-
tian Ligigre bench from Holly Hum,

Architecture by Searl and Associates/Interior Design by Nancy Willert and Searl and Associates
Text by Penelope Rowlands/Photography by Matt Wargo
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Owposirr: Frank Martin's Lacemoads,
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house, which was inspired by
some of the great structures
she'd encountered in Yose-
mite, Yellowstone and other
western parks. She thoughe
the casnal grandeur of lodge
architecture, with its huge
volumes and its copious use
of wood and stone, would
be perfect for these clients.
“Those spaces are so wonder-
ful and comfortable. They're
like the way Casey and Deh
live. They like to entertain,
but they're casual about i,
The idea of this hovse is that
ir's easy to live in all the ame”

Searl has done five projects
with Cowell, “We were on the
same wavelength by the time
we got to this house,” the ar-
chitect says. In some ways, the
project was a homecoming for
Cowell, who'd spent child-
hf.H :ll:l. SLIMITICES, a3 \‘\-If."l] A58 BHTC
adulr years, in woodsy north-
ern Michigan—a landscape he

Orposrre: Joan Mird's Serte Bercelo-
ma 1973 is at the end of the second-
floor bridge, which provedes sccess
fromm the master suice to 3 stair-
case that leads o the kitchen and the
family room below, “Ir defines the
north-south axis and caprures views
of the lake.” says Searl.

Apcwe: A closet and owo vanities, in
the master bath, are opposite 2 row
of tall windows that look to the
eourtyard and Bood the space with
natural light. Marhle countertops
fiset ash cabinetry and window
trim and a cedar ceiling and truss-
es. Tub and sink from Kohler,

LEFT: Sevnay, 1996, by Emmi White-
horse hangs above the bed in the
master bedroom. Searl used an In-
thiana limestone wall o “add strong
vexture,” she says. Windows, with
smaoth wood frames, break up the
rough surface and offer southwest-
ern vistas of the water,

wanted to experience as fully
as possible. “I like to have a
lot of glass. When you're in-
side the house, you want to
feel as if vou're outside.” Built
on a sloping site on a bay
shore near Lake Michipan—
known to some midwestern-
ers as “the Third Coast"—the
residence takes full advan-
tage of the beauty of its site.

The house is made up of
three intersecting wings, with
the main living spaces—in-
cluding 28-foot-high living
and dining rooms—in the
wing that runs from north to
south. Two other wings run
on an east-west axis: One of
these comprises two of the
children's bedrooms, gues
rooms, a sitting room, the li-
brary and the master suite;
the other, the kitchen, the lah,
the family room and more
bedrooms. Almost anywhere
yvou look, there is a view of
the lake. “There’s always a des-
tination at the end of rhese
axes,” notez Searl. (The bed-
room wing’s lower level, for
example, ends in one of the
hm.lﬁr:-r.‘i- Wi SCreen ;'ﬁl?l'l.':]'“;.‘.':.j
Although the house is enor-
mous— 15,000 square feet—
'Ll. a1|!|.14.:%'|r:-i :irlm.“i_'r. I.;:I.'I'."'EU:;{'
it's built into a hill, with three
stories on one side and two on
the other, from some angles
it almost seems o disappear,

The house's centerpiece is
i SOl 'my,. fuornal Ii.\'i]]B Ared
and the 100-foot-long bridge

that rtraverses it—"a per-
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Anove: The poolhouse features a
copper roof and a cedar trellis and
columns. Bluestone paving sur-
rounds the pool. BELow: The first-
floor plan. “The residence is orga-
nized into three inpersecting wings,”
nastes HI.'H.'I. -II'H. I'Il:IiI'I Ii"iIIH \'I'IiH.'I.'l
are locared in the largest wing.”

Ricirn “The courtyard is defined by
the rwo smaller wings of the house,”
Searl says, “It's a place for enter-
tainding and sunning when Fuests are
swimming or beating on the bay.”
Landscape architect Maria Smith-
|!|.|.|'g, ol Artemisia, :ll:\i:g::ltll the
plantings o accommodate the views.
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tect connection,” according
to Guerrera. Located on the
second floor, this dizzvingly
open walkway runs parallel 1o
the dining and living rooms’
sheer glass walls and con-
nects the master suite to a
staircase that leads to the
kitchen and the family room.
“When you're up there, it’s
as if you're floating in mid
air,” Cowell says.

For all of ire rransparancy,
this is a house that, in keep-
ing with the local vernacular,
relies on stone and wood. On
e H{'L'I:J]!I.._l.- Hi"ll' |i1|1|1i|.l—'~l .!”
of the major components used
in the house can be seen, in-
cluding cedar ceiling beams
with black steel plates, stone
walls, awegee railings and col-
umns of Douglas fir. “There

was this kind of system of

]'.-.n'rﬁ,“ Searl |_'x|'.-|.1inh. “We
wanted to pare things down
and keep them interrelated.”
Muost ol the wouds used
cluding ash, which predomi-
NMAtes—are ]1]1_';]1' ‘ul“! il.l:hlh.
Lavish attendon was spent
on the stone, which Cowell
wanted to be rough-cut, “The
house 15 very clean and crisp
in parts,” he says. “We want-

1_'\E jEs ."".'Zl"'-‘l"i.'ﬂ El.i'l.u .1I'Il.| .lli'il. tox-

re.” They installed a copper
shingled roof, which would
becone grecner over Lime,
“Between the srong stone
and the tingeing copper, the
house has a naoral feel,” re-
marks Cowell,

That the client, who's now
an investor, is still an inven
tor at heart is evident in the



For all of its transparency, this is a house that, in keeping
with the local vernacular, relies on stone and wood.

h'.".]"i'.:‘:"\- L)1 Illt'll,,'lll 1WA IJ|'1:|, 1l|t {I';_'—
tails. “T'm reasonably idiosyn-
cratic, if nor eccentric, when it
comes to these I!]Iing'-.._“ he ad-
mits. Several rooms foster dis:
covery and play, including a
cralts roun where kids
adults, for that marter—are
encouraged to let go and even
paint on the walls, In the elec-
tronics lah, on the house’s low-

—anul

er level, one can oy with such
:I1t1.1:n'.i:|1._u, gear as IgssIve |r|-i|1t'-
ers (for making outsize pho-
o raphic prines), vscilloscopes
ii”li I['L'I.‘Il.ll:l‘ll.'j CoOunters,
'III.|!|'H|:‘G| I..,"I.'I.,'F_'. TR T !'I;,'IHHE'II_'
whimsical element or anath
er. I the master bath, a fald
down table swivels out from
the side of the tab. Cowell and
Sear]l worked ouor the table's

design wgether several resi-
dences '.'I\_i_"l::l, and it now I]!_[—
nres in all of his homes. “It's
surt of his meditation place,”
says the architect. Here, he
reads the MOrning newspa-
per and indulges in paper-
work—with the occasional
|‘|I'L'L|ix"l;ah|} SOgoy outcome
Coowell, who's an avid ﬂ_1. fish-
erman, also finds this surface

o e an excellent |1|;|_4_'+_' for
tying hsh Hies. And he doesn't
rule out other uses: “Nothing
prevents vou from putting
hors d'ocuvres, a bottle of
wine and a candle on ir.”
Hﬂ'nrh.in;_r with such an in-
ventive client and following
through on even the most
scattered-sounding concepts

coidivitied on page 254
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STROKES OF GENIUS

ROMANCING THE LODGE

HUBERT DE GIVENCHY

canrtimated froen page 252

other I planned to keep. Then one fine
Satarday the director of a major univer-
ity art musenm camd in, saw ‘mine’ and
wanted to buy it, and [ didn't think it
wis right to stand in the way of Ken's
being represented in an important col-
lection—so there went my beautiful
small Woland! T thought, I'll just pick
one out of the next group he does. But
he went right over to painting chevrons
and diamonds instead, A few years later,
1.|::|"JU||_J:i'I, as ]'.l'_']‘.'. “"J'Llld i'l‘J\"L' :il', l‘l‘lL' musc—
um'’s new director wanted o swap Noon
Affoat for one of the diamond-shaped
warks. | said yes in a heartbeat, and the
painting came home.”

Emmerich'’s professional life and No-
land's art literally came full circle at the
same time. One of the first solo shows
the dealer put on was Kenneth Noland
circles; now some four decades later, all
things having turned to a roundness, they
were also the occasion of the gallery’s
very last exhibition—uwith the image not
just revisited bhut 1'eintr:1'pr=:tr.=.d. Over
ome of the living room sofas is the crcle

“I tried to buy with my
heart and not worry so

much about what
would sell,” André
Emmerich explains.

that Emmerich himself purchased from
that valedictory gallery show: I the
Pink. *1 was drawn to it by the tender,
luminous quality that it has—by its to-
tally seductive fromslicence.”

There can in fact be no better word
for the luxurious lightess that André
Emmerich's own apartment possesses,
and is destined never to lose, since what
it radiates is far more than the sum of a
couple of dozen pictures and sculprures
with their importances—it is nothing
less than an abiding belief in art it-
self, “The aparement is a comfort in
every way—climbing into a feather bed,
that's what it's like, if you will,” he says.
“Corbusier talked about housing as a
machine for living, but as far as I'm
concerned he left something out. Be-
cause [ want to do more than live—I want
to be happy. And.” he adds, “Tam.” O
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is a privilege, asserts Searl. “He lets vou
create an idea. He lets you go with it
You can really explore your creativity.

Many clients don’t have that kind of

confidence.” That this one does is evi-
dent everywhere, down to the close jux-
taposition of the study with the master
bedroom, This positioning was critical,
since, Cowell says, “T do my best thinking
when 1 first wake up. I like to be within
a minute or two of my study. It makes a
difference.
provides inspiration. Three of its walls are
made predominately of glass, and “when
yvou're in the study, vou think you're on
the prow of a ship, right over the water.”

The interior was a collaboration
among Searl, Blossteld and Willert, “1
wanted the house to be comfortable and
cozy for heing so large,” says Guerrera.
A realist, she knew the interior would
have to stand up to quantities of teen-
agers in full hanging-our mode. She fa-
vored ".l'.lnm:l'::.-‘ sofas” and informal bor
beautiful fabrics. “We needed them to
withstand salsa spills,” she says. “There
are o silks” Willert designed the house’s
bright, often geometric-patterned car-
pets, with input from Guerrera, who de-
lighred in adding “licde whimsical secres™
throughout, including the five small fish,
representing the children, that are woven
into a corner of the dining room rug.

“I wanted to keep it very minimal and
contemporary and playful,” says the de-
signier, who's based in Milwaukece. "That
was my challenge, to make it feel like a
home.” Willert gravitated toward casual
ver highly stylized pieces, such as an
angular chair and, next to it, an ele-
gant, surprising occasional table—one
of two—in the living room. The massive
photographic monoprint on a nearby
wall, Lacewonds by Frank Martin, com-
plements the lakescape that is seen
through the massive opposite window,
The art is “pretty eclectic,” says Cowell.
“It’s things we picked up here and there.
Just things we like,”

Mow that the project is done, Willert
is the first to say the interior sull feels
incomplete. One thing is missing. “I was
going to hang a racing scull above the
bed in the master suite,” she says, “he-
cause | have room to do it and it would
be so beautiful.” But she hasn't found
the right boat ver. Siill, you sense that,
when she does, her clients will approve. O

" He hnds that the room iself

comrintied from page 280

Once the architectural shell was fin-
ished, the objects and furnishings found
their places without difficulty, But “dec-
oration isn't just a matter of pushing dé-
cor into a neutral area,” says Sévigny. In
this case, the Boulle armoire was the
dominant fearure of the composition.
Lined as it was with the same kind of
bronze mirror used to make the screen, it
“vanished” when its doors were open,
which drew the eye o the fine collection
of gnid-parteme:‘l ln.cqun:rcd vases inside.

The bronze mirrored low table was
laden with gilt bronzes and Chinese ob-
jects in mirror-black lacquer. The averall
black-gold tonality enhanced the somber
harmonies of a Rothko and the azure
blue of a painting by Miré. On the
rough-textured rug, the furniture and
chairs designed by Sévigny seemed to
floar around the able. “T like to concen-
trate on my friends” conversations and
not feel obliged to move from one
group to ancther,” is Givenchy's comn-
ment on the arrangement.

He's a genuine collector—even though
b Duaatees thie word—al be has always k-
en a special delight in the histories of his
objects, the random changes and coinci-
dences they have undergone and the ways
their successive owners have viewed
them. As Givenchy cxplains, “The mere
acquisition of objects is far less interest-
ing than finding out about them and com-
paring the imagined with the possible”

Today Hubert de Givenchy is stll col-
lecting, even though he has moved on
from the rue Fabert. From his current
base—a town house on the rue de Gre-
nelle—he remains a familiar figure in the
antiques shops of the Left Bank and ar
various auctions. He appreciates “very
beautful Empire furmiture” and has redis-
covered Fernand Léger, whose work he
acquires for his house in the country. Now
retired from couture and from his work at
Christie’s, he devates himself to his own
art, which consists of Cubist-style enllages
made with string and cardboard—mod-
est materials that he paints in govache and
oils and places in antique frames. These

with the remaining pieces of modern art
from the rue Fabert apartment—a larze
Picasso drawing, a4 painting by Ben
Michaolson and a blue oil by Mird—the
latter being one of the beautiful, poetie
pieces that so enlivened its beige salon. O






